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LANDSCAPE ARCHITECTURE OF CITY PARKS 
Foreign and domestic experience of creation and activity of urban 
parks and gardens indicates the development of a number of new trends. 
They are connected with a huge knowledge of ecological role of green 
spaces for recreation, as well as the emergence of new technical means of 
formation of park landscapes, the rapidly changing external environment of 
gardens, parks, and their integration with the urban structures [1]. 
The aim of this article is to identify the modern concepts of land-
scape architecture of city parks and their main peculiarities.With in the 
field of landscape architecture, concept is a staring point, the general prin-
ciple that guides thoughts, plans and designs [2]. 
One of the prevailing concepts in landscape architecture of city parks 
is the construction of parks above the building,on the shelter and above 
roundabouts (pic 1.).  
The design connects three separate sites with an uninterrupted Z-
shaped “green” platform, descending forty feet from the city to the water, 
capitalizing on views of the skyline and Elliott Bay, and rising over exist-
ing infrastructure to reconnect the urban core to the revitalized water-
front[3].  The park locates on Seattle’s last undeveloped waterfront proper-
ty – an industrial brownfield site sliced by train tracks and an arterial road. 
Another example of construction of elevated parks is High Line Park 
in New York, which was built by James Corner Field Operations with Dil-
ler Scofidio + Renfro(pic 2.). 
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Picture 1.  Olympic Sculpture Park (Weiss Manfredi)
High Line was the former West Side industrial railway, which con-
tinued his work before 1980 –s. The main proposal of winning group of 
architects was including a dozen access points to the elevated park.  
Inspired by the wild seeded landscape left after the line had been 
abandoned, the team created a paving system that encourages natural 
growth which creates a ‘pathless’ landscape[4].   
Picture 2.  The New York City High Line Park 
Conclusion. The implemented architectural issues solve the problems 
of the abandoned places, renovating them in social attractive places for re-
laxing. Also it serves as a good example of using overground space of train 
tracks and an arterial road.Analyzing landscape architecture projects con-
cepts we can identify the next conceptions: use and interpretation of water, 
concept of representation of variety landscape patterns, concept of giving 
new use and image to place, concept of vertical landscapes.  
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